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Brief description of the project 

The purpose of this project is to create an ephemeral visual artwork on one of the neutral grounds of 
New Orleans. This work will interrogate the functions of these communal spaces, as they are known 
to be strong cultural, social, and racial markers of identity and community, specific both to the past 
and present history of New Orleans. This project is the first step to a larger project that will culminate 
in 2018 with the New Orleans tercentennial, in partnership with the Mint. It will take place in two 
phases. 

	 The first phase of the project focuses on the artistic work itself (see image next page). The 
art piece is created specifically for the neutral ground allocated for the project (see context map and 
photographs of the site). Concretely, this art piece will include a sculptural piece, plants, and two 
wooden benches. The sculpture itself will take the form of a sentence hanging between two trees 
on the neutral ground. The sentence will read “ No Neutral Ground in the Universe ? ” This sentence 
references a quote by C. S. Lewis* stating very authoritatively “ There is no neutral ground in the 
universe. Every square inch, every split second is claimed by God, and counterclaimed by Satan. ”  This 
rhetorical question alludes to C. S. Lewis’s quote while allowing observers to answer the question on 
their own, thus constructing their own meaning of the piece.

	 The typeface created specifically for this occasion and the text will be written with Mardi 
Gras beads. The beads outline the typeface, leaving an impression of transparency and lightness. 
While the Mardi Gras beads reflect the rhetorical dimension of the art piece, a flower bed of native 
Louisiana plants will provide the organic dimension of the work. Located underneath the sentence, 
the flowerbed is to be viewed as an existing, visual, and social sculptural work, representing an 
aesthetic point of view. This performative re-appropriation of space will follow exchanges about 
the use and functions of neutral grounds between the artist, the residents of the community in which 
the neutral ground is located, and the institutions involved in the project. 

	 While the project will result in the beautification of the neutral ground, the project’s primary 
purpose is to create a tangible object observers can connect with because of its specific medium of 
creation common to New Orleans life and culture (beads, plants, wood), and to draw attention to the 
functions and characteristics of the NOLA neutral grounds. 

	 The second phase of the Neutral Ground project is grounded in in-depth research about the 
meaning, history, and geography of neutral grounds in the city, through fieldwork and archival work 
at The Historic New Orleans Collection (THNOC) and the Mint (Louisiana State Museum collection), 
both project partners. This inquiry will facilitate the documentation and knowledge of the local 
context of the project, and will be the basis for a new artistic proposal, to be realized in 2015-2016 in 
collaboration with the Mint. 

Clive Staples Lewis was a 20th century irish novelist, poet, medievalist, essayist and lay theologian who is most 
known for writing « The Chronicles of Marnia ».



Example of the installation, quick drawing of possible set up. 



Context map and photographs of the site 

The site chosen for the artwork is the neutral ground situated on Esplanade Ave/Decatur, across 
from the Mint. This neutral ground was chosen using the following criteria :

  - A simple ground with trees, no lawn,
  - An unused/parched or misused neutral ground,
  - An area centrally located,
  - Size requirements : minimum 5 yards in width, maximum 50 yards in length,
  - Easily accessible to pedestrians, to allow the inclusion of a seating area,
  - A neutral ground on which an artwork does not obstruct drivers’ view of traffic or where traffic 
is fairly slow.

Map and pictures of the site. 
Neutral ground on Esplanade Ave/Decatur, 
opposite the MINT



Materials to be used, general maintenance

- The sentence

Two metal cables are fixed to the trees. The cables hold a grid of solid transparent threads (similar to 
solid fishing lines) to which the Mardi Gras beads are fixed.
Letter size: 9 inch (largest) x 19 inch (highest).
The structure is placed high enough so it is not reachable. Underneath the structure, the plants are 
meant to form a natural obstacle and prevent individuals from stepping underneath it.

- The wooden benches

The benches are a modification of Enzo Mari’s open source chair design.They are constructed with 
treated marine pinewood, and varnished.
Size : 33,46 inch x 19,69 inch x 47,24 inch.
Weight : 88lb. 



- The plants

The plants are native to Louisiana, and are either already available on the neutral ground or donated 
through neighborhood associations. The ultimate selection of these plants will be informed by Parks 
and Parkways and the New Orleans Botanical Garden. 
Height and shape are defined by site restrictions.
Maintenance is minimal: there is no watering or trimming necessary as the chosen plants are self-
sufficient and will not exceed a certain height.
Potential choices include, but are not limited to reeds, Colocasia (Thai Elephant ears), and Yuka trees.



Duration of the project

Total duration of the project : 6 months, after which the project will be dismantled.

• November 2014 : research at the Mint and THNOC, meeting with partners and Art Council 
representatives, presentation to P&P (3rd December).

• Last week of December : construction of benches.

• 6th December : potluck on the neutral ground with neighborhood associations, presentation of the 
project, plant donation.

• 8th - 18th December : production of the artwork (off-site).

• 19th - 23rd December : implantation of the artwork.

• 27th - 29th December : planting, implantation of benches.

• 3rd January : opening of the installation.

• End of the project, early June 2014 : installation is taken appart under the supervision of the Mint, 
plants remains on the ground.






